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LEGUYS AND DOLLS

A MUSICAL FABLE OF BROADWAY
BASED ON A STORY AND CHARACTERS BY DAMON RUNYON
MUSIC AND LYRICS BY FRANK LOESSER
BOOK BY JO SWERLING AND ABE BURROWS
DIRECTOR AND CHOREOGRAPHER DONNA FEORE
MUSIC DIRECTOR LAURA BURTON

Grade recommendation
Suitable for Grade 4 and up

Student matinée dates
April 15, 19, 26; May 2, 9, 11, 15, 18, 19, 22, 26; June 8, 13, 
16, 21, 22, 23, 28; September 7, 8, 12, 15, 19, 20, 22, 29; 
October 5, 10, 13, 20, 25, 27

About the musical
Guys and Dolls is based on the short stories of 
American writer Damon Runyon (1880–1946). He was a 
newspaperman and author, and his milieu was New York 
City and its gamblers, hustlers and gangsters. The term 
Runyonesque was coined to describe his dialogue, a 
mixture of formal grammar and slang that never included 
contractions. 

Synopsis
For such shady Broadway denizens as Nicely-Nicely 
Johnson, Benny Southstreet and Harry the Horse, gambling 
is a way of life. For Nathan Detroit, it’s a livelihood – albeit a 
precarious one. Nathan has two constant preoccupations: 
to fi nd suitable venues in which to hold the illicit crap games 
that provide him with his living, and to avoid marrying the 
increasingly desperate Miss Adelaide, the nightclub singer to 
whom he has been engaged for the past 14 years.
 In dire need of funds to secure the locale for his next 
game, Nathan bets high roller Sky Masterson that he can’t 
persuade any girl Nathan cares to name to accompany him 
on a dinner date – in Havana. When Sky accepts the bet, 
Nathan nominates Sarah Brown, the strait-laced sergeant 
from the nearby Save-a-Soul Mission. It seems like a bet 
Sky can’t win – and indeed Sarah indignantly rebu� s him 
when he proposes a deal: in return for her company in Cuba, 
he’ll supply a dozen sinners to fi ll the seats at the struggling 
mission’s next revival meeting. But when it becomes 
apparent that the mission will have to close unless it can 
drum up more attendance, she changes her mind.

 Once in Havana, Sarah fi nds herself falling in love with 
Sky, who, among his other attractions, shows a surprising 
knowledge of scripture. He too begins to realize that this 
relationship means more to him than just a bet. On their 
return to New York, however, Sarah is shocked to fi nd 
Nathan Detroit’s crap game going on in her mission and 
breaks o�  her burgeoning relationship with Sky. To win her 
back, Sky must stake his whole future happiness on one last 
roll of the dice.

Content advisory for students
Some sexual innuendo and some violence

Curriculum connections and links
1. All grades: Language/English (Listening to Understand, 

Speaking to Communicate, Reading for Meaning)
2. All grades: Drama, Music, Visual Art
3. Grades 4–12: Health and PE (Healthy Living: Bullying, 

Abuse, Decision-Making, Emotional and Interpersonal 
Stresses, Development of Self)

4. Grade 11: Dynamics of Human Relationships (Healthy 
Relationships; Making Decisions)

5. Grade 12: Human Development Throughout the Lifespan 
(Risk and Resilience; Factors A� ecting Social-Emotional 
Development)

STRATFORD SHORTS
A QUICK REFERENCE GUIDE FOR TEACHERS*

EDUCATION PROGRAM PARTNER



Themes and motifs
• Gender and stereotypes
• Relationships
• Love
• Gambling vs. religion
• Attempting to change/save people

Enrichment
Study Guides for certain productions are available at 
stratfordfestival.ca/studyguides.

Private workshops and post-show chats may be arranged 
by calling the Education Department at 519.271.4040,
ext. 2354.

Festival Theatre and Costume Warehouse tours may be 
arranged by calling the Box O�  ce at 1.800.567.1600.

Additional classroom activities and ideas for engagement 
with the text can be found at stratfordfestival.ca/
teachingmaterials.

Let us take care of lunch!
Picnic lunches are available anytime but must be ordered 
two weeks in advance. Student deli lunch bu� ets 
are another option (subject to availability). For more 
information, ask the Groups and Schools Department when 
placing your ticket order.

Theatre etiquette
Please respect the actors and your fellow patrons. When 
the lights dim, it is time to be quiet and engage with the 
actors on stage. Be sure to turn o�  all mobile devices and 
refrain from texting, talking or eating, as this is disrespectful 
to the actors who are telling the story.
 Respond to what you see through laughter, tears, 
smiles, giggles or captivated silence. The actors feed o�  
your presence and response to their work on stage. Don’t 
respond by talking to your neighbour; please wait until after 
the performance to discuss your thoughts.

*Tools for Teachers sponsored by

The Tools for Teachers program includes 
Prologues, Study Guides and Stratford Shorts 

Booking Information
Online
You can order your group tickets online at any time 
right from your desk. You can even select your seats! 
To start planning your trip, go to stratfordfestival.ca/
schools.

Email
groups@stratfordfestival.ca

Phone
1.800.567.1600 or 519.273.1600

Mail
Stratford Festival
Attn: Groups and Schools
P.O. Box 520
Stratford, ON   N5A 6V2

facebook.com/StratfordFestival
twitter.com/Stratfest
youtube.com/StratfordFestival

Support for the 2017 season of the Festival Theatre is generously 
provided by Daniel Bernstein & Claire Foerster

Production support is generously provided by 
Mary Ann & Robert Gorlin, by Riki Turofsky & Charles Petersen and by 
Catherine & David Wilkes

Production Co-Sponsors


